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Key learning—The big questions! 

What makes a good story opening? 

How does an author engage a reader with the 
opening of a story? 

How does a writer set a good scene? 

How does a writer present characteristics of his 
characters? 

1 

 

 

 

 

 

 

First person—written from the perspective of a 
character, uses I, me, mine, we. 

Third person—written from the perspective of    
an omniscient narrator, uses they 

Story openings 

Knowledge Organiser 

 

Vocabulary 

Target audience—who the book is aimed at 

Genre—the category a story fits into 

Author—the writer of the story 

Illustration—picture/drawing/painting 

Illustrator—person who produces the images  

Structure—the order or way something is written 

Blurb—a short description of a book 

Protagonist—main character in a book 

Antagonist—a character who opposes the protagonist     

omniscient - all knowing, sees everything 

Denouement—the final part of the story when the plot 

is drawn together 

Preface—an introduction to a book, 

typically sets out its aims 

Judicious—done with good judgement 

Secrets to a good story: 

Create interesting characters with a good back story 

Keep to no more than two main characters     Not too much 

dialogue 

Set the scene, be descriptive, use quality , judicious                  

adjectives 

Consider what your characters want—all stories have       

characters that want something—they don’t have to get 

what they want 

 

 

Genres—types of stories 

Comedy          Mystery            Horror            

 Dystopian        Historical       Romance         

  Family           Thriller        Myth and magic         

Science Fiction                Crime             

 Folk Law             Fairy Tales 

Paragraph rules 

New time—start a new sentence - 

Eg: Later that day... A few minutes later…  

      The following day… 

New place—Entering the garden…  Walking up stairs… 

New topic—introducing any new idea 

New speaker—Every speaker starts on a new line—like a                         

paragraph 

Sentence types 

Simple—one piece of information 

Compound—includes more than one subject connected us-

ing one of these :for, and, now, buy, or, yet , so. 

Complex— a sentence that contains a main clause and a 

subordinate clause  

Main clause—the part of the sentence that makes sense on 

its own 

Subordinate clause—additional information that backs up 

the main clause 

Include a good range of punctuation ? ! : ; …  
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o
th

e
rs

. 
L

e
n

n
ie

’s
 h

u
g
e

 s
iz

e
 m

a
k
e

s
 h

im
 a

 t
a

rg
e

t 
o

f 
o
th

e
rs

 –
  

  
  
  

  
  

 
p

ri
n

c
ip

a
lly

 C
u

rl
e

y
. 
L

e
n

n
ie

 d
re

a
m

s
 o

f 
te

n
d

in
g

 t
h
e

 r
a

b
b

it
s
 o

n
 h

is
 

a
n

d
 G

e
o

rg
e

’s
 o

w
n

 f
a

rm
. 

G
e

o
rg

e
 Q

u
o

te
: 

“G
u

y
s
 l
ik

e
 u

s
…

th
e

 l
o

n
e

lie
s
t 

g
u

y
s
 i
n

 t
h

e
 w

o
rl
d

 “
- 

p
1

1
3
 

L
e

n
n

ie
 Q

u
o

te
: 

“I
 d

o
n

' l
ik

e
 t

h
is

 p
la

c
e

, 
G

e
o

rg
e
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C
u

rl
e

y
–

 C
u
rl

e
y
 i
s
 t
h

e
 b

o
s
s
’s

 s
o

n
, 

a
n
d

 i
s
 p

e
rh

a
p
s
 t

h
e

 c
h

ie
f 
  
a

n
ta

g
-

o
n

is
t 

th
ro

u
g

h
o

u
t 

th
e

 n
o

v
e

lla
. 

H
e

 i
s
 c

o
n

fr
o

n
ta

ti
o
n

a
l,
  

  
  
  

  
  
  

  
  
 

m
e

a
n
-s

p
ir

it
e
d

 a
n
d

 v
io

le
n

t,
 a

n
d
 t

o
 b

a
c
k
 u

p
 h

is
 t

h
re

a
ts

 h
e

 i
s
 r

 
u

m
o

u
re

d
 t
o

 b
e

 a
 f

o
rm

e
r 

p
ri

z
e

fi
g

h
te

r.
 C

u
rl

e
y
 t

ri
e

s
 t
o

 c
o

m
p
e

n
s
a

te
 

fo
r 

th
is

 s
m

a
ll 

s
ta

tu
re

 b
y
 p

ic
k
in

g
 f

ig
h

ts
 w

it
h

 l
a

rg
e

r 
m

e
n

 –
 s

u
c
h
 a

s
  

  
  

  
  
  

  
  

L
e

n
n

ie
. 

A
s
 a

 r
e
c
e
n

tl
y
 m

a
rr

ie
d
 m

a
n

, 
C

u
rl

e
y
 i
s
 e

x
tr

e
m

e
ly

 p
a

ra
n

o
id

, 
je

a
lo

u
s
 a

n
d

 c
o
n

tr
o

lli
n
g

. 

C
u

rl
e

y
’s

 W
if

e
 –

 C
u
rl

e
y
’s

 W
if
e

 i
s
 i
n

it
ia

lly
 i
n

tr
o

d
u

c
e

d
 t

o
 t

h
e

  
  

re
a

d
e

r 
a

s
 a

 ‘
tr

a
m

p
’,
 a

 ‘
ra

t-
tr

a
p

’ 
a

n
d

 a
 ‘
ta

rt
’,
 s

u
c
h

 a
re

 t
h

e
 v

ie
w

s
 

to
w

a
rd

s
 w

o
m

e
n

 o
n
 t

h
e
 f

a
rm

. 
H

o
w

e
v
e

r,
 s

h
e

 e
m

e
rg

e
s
 a

s
 o

n
e

 o
f 

th
e

 m
o

s
t 
c
o
m

p
le

x
 c

h
a

ra
c
te

rs
 i
n

 t
h

e
 t
e

x
t,

 r
e

v
e

a
lin

g
 o

p
e
n

ly
 t

h
a
t 

s
h

e
 i
s
 d

is
a

p
p

o
in

te
d

 w
it
h

 h
e

r 
lif

e
, 

th
a

t 
‘C

u
rl
e

y
 a

in
’t
 a

 n
ic

e
 f

e
lla

’ 
a

n
d

 t
h
a

t 
s
h

e
 i
s
 l
o

n
e
ly

. 
E

v
e

n
tu

a
lly

 h
e

r 
lo

n
g
in

g
 f
o

r 
a

tt
e

n
ti
o

n
  
  

  
  

  
 

b
e

c
o
m

e
s
 h

e
r 

d
o

w
n

fa
ll.

 
C

u
rl

y
 Q

u
o

te
: 
 "

Y
o

u
 t

h
e
 g

u
y
s
 t
h
e

 o
ld

 m
a
n

 w
a

s
 w

a
it
in

’ 
fo

r?
” 

–
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7
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C
W

 Q
u

o
te

: 
 “

I 
te

ll 
y
a

 I
 c

o
u

ld
 o

f 
w

e
n

t 
w

it
h

 s
h

o
w

s
” 

–
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1
0
2
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C
ro

o
k
s
 –

 C
ro

o
k
s
 i
s
 t

h
e

 l
iv

e
ly

 a
n

d
 q

u
ic

k
-w

it
te

d
 s

ta
b

le
-b

u
c
k
, 
w

h
o

 i
s
 

n
a

m
e
d

 s
o

 b
e
c
a

u
s
e

 o
f 

h
is

 c
ro

o
k
e

d
 b

a
c
k
. 

A
s
 w

it
h

 m
a
n

y
 o

f 
th

e
 o

th
e

r 
c
h

a
ra

c
te

rs
 i
n

 t
h
e

 n
o

v
e

lla
, 

C
ro

o
k
s
 o

p
e

n
ly

 a
d

m
it
s
 t

h
a

t 
h

e
 i
s
 l
o

n
e

ly
 –

 
h

o
w

e
v
e

r 
in

 h
is

 c
a
s
e

 t
h

is
 i
s
 c

a
u
s
e

d
 b

y
 t

h
e

 r
a
c
ia

l 
d
is

c
ri

m
in

a
ti
o
n

 a
n

d
 

s
e

p
a

ra
ti
o
n

 t
h
a

t 
h
e

 s
u
ff

e
rs

. 
C

ro
o

k
s
 l
o

n
e

lin
e

s
s
 c

a
n

 m
a

n
if
e
s
t 

it
s
e

lf
 

in
to

 c
ru

e
lt
y
 t

o
w

a
rd

s
 t

h
o

s
e

 w
h

o
 a

re
 e

v
e

n
 w

e
a

k
e

r,
 s

u
c
h

 a
s
 w

h
e

n
 h

e
 

ta
u

n
ts

 L
e
n

n
ie

. 
M

o
re

 t
h

a
n

 a
n

y
th

in
g

 e
ls

e
, 

C
ro

o
k
s
 s

e
e

m
s
 t

o
 w

a
n

t 
to

 
b

e
lo

n
g

. 

C
a
n

d
y
 –

 C
a
n

d
y
 i
s
 a

n
 o

ld
 o

d
d
-j
o

b
 w

o
rk

e
r 

w
h

o
 l
iv

e
s
 o

n
 t
h

e
 f
a

rm
, 

w
h

o
 o

n
ly

 h
a

s
 o

n
e

 h
a

n
d

 a
ft
e

r 
a
n

 a
c
c
id

e
n

t.
 C

a
n

d
y
 w

o
rr

ie
s
 t
h

a
t 

o
n

e
 d

a
y
 t

h
e

 b
o

s
s
 w

ill
 d

e
c
la

re
 h

im
 u

n
fi
t 

to
 w

o
rk

 a
n

d
 h

e
 w

ill
 b

e
 

c
a

s
t 
a

s
id

e
, 
le

ft
 t

o
 d

ie
 i
n

 p
o

v
e

rt
y
. 

H
is

 o
ld

, 
s
m

e
lly

 d
o

g
 (

th
a

t 
is

 s
h

o
t 

b
y
 t

h
e

 o
th

e
r 

ra
n

c
h
 w

o
rk

e
rs

) 
is

 a
 h

a
rs

h
 r

e
in

fo
rc

e
m

e
n

t 
o

f 
th

is
 

b
e

lie
f.

 C
a

n
d

y
 i
s
 r

e
v
it
a

lis
e
d

 a
s
 h

e
 b

e
g

in
s
 t

o
 s

h
a

re
 i
n

 G
e

o
rg

e
 a

n
d

 
L

e
n

n
ie

’s
 d

re
a

m
 o

f 
o

w
n

in
g

 t
h

e
ir
 o

w
n

 p
la

c
e
. 

C
ro

o
k
s
 Q

u
o

te
: 
“I

t's
 j
u

s
t 

b
e
in

' w
it
h

 a
n

o
th

e
r 

g
u

y
. 

T
h

a
t's

 a
ll.
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–
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3

9
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C
a

n
d

y
 Q

u
o

te
: 
"H

a
d

 h
im

 s
in

c
e
 h

e
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a
s
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 p
u

p
" 

–
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T
h

e
m

e
s

 –
 A

 t
h

e
m

e
 i
s
 a

n
 i
d
e

a
 o

r 
m

e
s
s
a
g

e
 t

h
a

t 
ru

n
s
 t
h

ro
u
g

h
o

u
t 
a

 t
e

x
t.
 

D
re

a
m

s
 –

 E
a

c
h

 c
h

a
ra

c
te

r 
in

 t
h
e

 t
e

x
t 

h
a

s
 t

h
e

ir
 o

w
n

 d
re

a
m

s
 t

h
a

t 
th

e
y
 l
iv

e
 a

n
d
 w

o
rk

 f
o

r:
 G

e
o

rg
e

, 
L

e
n

n
ie

, 
a
n

d
 C

a
n
d

y
 s

h
a

re
 i
n

 t
h

e
 d

re
a
m

 
o

f 
o

w
n

in
g

 t
h

e
ir

 o
w

n
 p

la
c
e

. 
C

u
rl
e

y
’s

 d
re

a
m

 i
s
 t

o
 b

e
 r

e
s
p

e
c
te

d
 b

y
 o

th
e

rs
, 

w
h

ils
t 

C
u

rl
e

y
’s

 W
if
e

’s
 d

re
a

m
 i
s
 t
o

 b
e
 a

 f
a
m

o
u

s
 a

c
tr

e
s
s
. 

C
ro

o
k
s
 s

im
p
ly

 l
o

n
g
s
 t
o

 b
e

 a
c
c
e

p
te

d
 a

n
d

 t
re

a
te

d
 e

q
u

a
lly

. 
N

o
n

e
 o

f 
th

e
 c

h
a

ra
c
te

rs
 m

a
k
e

 t
h
e

ir
 d

re
a
m

, 
s
h

o
w

in
g

 t
h
e

 i
m

p
o
s
s
ib

ili
ty

 o
f 

th
e

 
A

m
e

ri
c
a

n
 D

re
a

m
. 

L
o

n
e

lin
e
s
s
–
 A

ll 
o

f 
th

e
 c

h
a

ra
c
te

rs
, 

in
 s

o
m

e
 s

e
n
s
e

, 
e

x
p

e
ri

e
n

c
e

 l
o

n
e
lin

e
s
s
, 

e
x
c
e

p
t 

fo
r 

L
e

n
n

ie
 (

w
h

o
 h

a
s
 G

e
o

rg
e

).
 C

u
rl
e

y
’s

 W
if
e

 (
is

o
la

te
d

 
b

e
c
a
u

s
e
 s

h
e

 i
s
 a

 w
o

m
a

n
) 

a
n

d
 C

ro
o

k
s
 (

is
o

la
te

d
 d

u
e

 t
o

 h
is

 c
o

lo
u

r)
 b

e
m

o
a
n

 t
h
e

ir
 l
o

n
e
ly

 e
x
is

te
n

c
e
s
 a

t 
a

n
y
 g

iv
e
n

 o
p
p

o
rt

u
n

it
y
, 

w
h

il
s
t 

a
ll 

o
f 

th
e

 o
th

e
r 

m
e

n
 o

n
 t

h
e
 r

a
n
c
h
e

s
 l
iv

e
 s

o
lit

a
ry

 l
iv

e
s
 a

s
 f
a

rm
-h

a
n

d
s
, 

w
it
h

o
u

t 
fa

m
ili

e
s
. 

A
t 

th
e

 e
n
d

 o
f 

th
e

 t
e

x
t,

 G
e

o
rg

e
 i
s
 l
o

n
e

ly
 t
o
o

. 
In

e
q

u
a

li
ty

 –
 O

f 
M

ic
e

 a
n

d
 M

e
n

 w
a

s
 s

e
t 

in
 a

 t
im

e
 i
n
 w

h
ic

h
 t

h
e

 l
a

w
s
 f

a
v
o

u
re

d
 w

h
it
e

 p
e

o
p

le
, 
a
n

d
 m

e
n

 h
e

ld
 f
a

r 
m

o
re

 r
ig

h
ts

 t
h
a

n
 w

o
m

e
n

. 
T

h
is

 i
s
 e

v
id

e
n
t 

th
ro

u
g

h
 t

h
e

 c
h

a
ra

c
te

rs
 o

f 
C

ro
o

k
s
 a

n
d

 C
u

rl
e

y
’s

 W
if
e

. 
S

im
ila

rl
y
, 

lif
e

 a
t 

th
e

 t
im

e
 c

o
u
ld

 b
e

 d
e
e

m
e
d

 m
o

re
 s

e
lf
is

h
 a

n
d

 p
re

d
-

a
to

ry
, 

a
s
 t

h
e

 s
tr

o
n

g
 d

o
 n

o
t 

c
a

re
 f

o
r 

(a
n

d
 m

a
n

y
 a

c
ti
v
e

ly
 a

tt
a

c
k
) 

th
e

 w
e

e
k
. 

O
th

e
r 

c
h

a
ra

c
te

rs
’ 
b

e
h

a
v
io

u
r 

to
w

a
rd

s
 C

a
n

d
y
 a

n
d
 L

e
n

n
ie

 i
s
 

e
v
id

e
n

c
e

 o
f 
th

is
. 

A
n
im

a
ls

 a
n

d
 N

a
tu

re
 –

 S
te

in
b

e
c
k
 m

a
k
e
s
 f

re
q

u
e
n

t 
re

fe
re

n
c
e

s
 t

o
 a

n
im

a
ls

 a
n

d
 n

a
tu

re
, 

b
o
th

 l
it
e

ra
lly

 a
n
d

 f
ig

u
ra

ti
v
e

ly
. 

A
t 

th
e
 s

ta
rt

 a
n

d
 

e
n

d
 o

f 
th

e
 n

o
v
e

lla
, 

h
e

 v
iv

id
ly

 d
e

s
c
ri
b

e
s
 t

h
e

 s
c
e

n
e

 o
f 
n

a
tu

re
, 

in
c
lu

d
in

g
 t

h
e
 a

n
im

a
ls

 t
h

a
t 

re
s
id

e
 t

h
e

re
. 

H
e
 a

ls
o
 c

o
m

p
a

re
s
 c

h
a
ra

c
te

rs
 t

o
 

a
n

im
a

ls
, 

fo
r 

e
x
a

m
p

le
 L

e
n

n
ie

 i
s
 c

o
m

p
a

re
d

 t
o

 a
 b

e
a

r,
 w

h
ils

t 
C

u
rl

e
y
 i
s
 c

o
m

p
a

re
d

 t
o
 b

o
th

 a
 f
is

h
 a

n
d

 a
 f
ro

g
. 



 

S
c

e
n

e
-b

y
-S

c
e

n
e
 S

u
m

m
a

ry
 –

 A
lo

n
g
s
id

e
 k

e
y
 q

u
o

ta
ti
o

n
s
 f

ro
m

 e
a
c
h

 s
c
e

n
e

. 

S
e

c
ti
o

n
 1

 

T
h

e
 s

to
ry

 o
p
e
n
s
 w

it
h
 a

 v
iv

id
 d

e
s
c
ri
p
ti
o

n
 o

f 
th

e
 w

o
o
d
e
d
 a

re
a
 a

ro
u
n
d
 t

h
e
 S

a
lin

a
s
 R

iv
e
r 

in
  
  
  

  
  
  
  
  
  
  
  
 

C
a
lif

o
rn

ia
. 
T

w
o
 m

e
n
 a

p
p
ro

a
c
h
: 
G

e
o
rg

e
 a

n
d
 L

e
n
n
ie

. 
A

s
 t

h
e
y
 t
a
lk

 m
o
re

, 
it
 b

e
c
o
m

e
s
 c

le
a
r 

th
a
t 
  
  
  
  

  
L
e
n
n
ie

 h
a
s
 a

 m
ild

 m
e
n
ta

l 
d
is

a
b
ili

ty
, 

a
n
d
 t
h
a
t 
G

e
o
rg

e
 l
o

o
k
s
 o

u
t 
fo

r 
h
im

. 
G

e
o
rg

e
 c

a
tc

h
e
s
 L

e
n
n
ie

 
p
e
tt

in
g
 a

 d
e
a
d
 m

o
u
s
e
 a

n
d
 t
a
k
e
s
 i
t 
o
ff

 h
im

, 
a
n
g
ri
ly

. 
L
e
n
n
ie

 s
w

e
a
rs

 t
h
a
t 

h
e
 d

id
n

’t
 k

ill
 i
t,
 a

lt
h
o
u
g
h
 i
t 

b
e
c
o
m

e
s
 c

le
a
r 

th
a
t 

L
e
n
n
ie

’s
 e

n
o
rm

o
u
s
 s

tr
e
n
g
th

 m
e
a
n
s
 t
h
a
t 
h
e
 k

ill
s
 t
h
in

g
s
 u

n
in

te
n
ti
o

n
a
lly

. 
G

e
o
rg

e
 

re
m

in
d
s
  
  
L
e
n
n
ie

 t
h
a
t 
th

e
y
 a

re
 g

o
in

g
 t

o
 w

o
rk

 o
n
 a

 r
a
n
c
h
 a

n
d
 h

e
 n

e
e
d
s
 t
o
 b

e
h
a
v
e
. 

T
h

e
 t

w
o
 e

a
t 

b
e
a
n
s
 f

o
r 

d
in

n
e
r,

 w
it
h
 G

e
o
rg

e
 l
o
s
in

g
 h

is
 t

e
m

p
e
r 

w
it
h
 L

e
n
n
ie

 f
o
r 

p
e
rs

is
te

n
tl
y
 a

s
k
in

g
 f

o
r 

k
e
tc

h
u
p
. 

H
e
 s

ta
te

s
 t

h
a
t 

h
e
 w

o
u
ld

 g
e
t 
a
lo

n
g
 m

u
c
h
 b

e
tt

e
r 

w
it
h
o
u
t 
L
e
n
n
ie

. 
H

e
 t

h
e
n
 f

e
e
ls

 g
u
ilt

y
 a

b
o
u
t 
lo

s
in

g
 

h
is

 c
o
o
l,
 a

n
d
 r

e
m

in
d
s
 L

e
n
n
ie

 o
f 
th

e
ir
 d

re
a
m

: 
o
n
e
 d

a
y
, 
th

e
y
 a

re
 g

o
in

g
 t

o
 o

w
n
 t

h
e
ir
 o

w
n
 f

a
rm

. 
T

h
e
y
 

th
e
n
 s

e
tt

le
 f

o
r 

th
e
 n

ig
h
t.
 

“W
it
h

 u
s
 i
t 

a
in

’t
 l
ik

e
 t

h
a

t.
 W

e
 

g
o

t 
a

 f
u

tu
re

. 
W

e
 g

o
t 
s
o

m
e

-
b

o
d

y
 t

o
 t
a

lk
 t

o
 t
h

a
t 
g

iv
e

s
 a

 
d

a
m

n
 a

b
o
u

t 
u
s
.”
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T
h

e
 t

w
o
 m

e
n
 a

rr
iv

e
 a

t 
th

e
 r

a
n
c
h
, 
a
n
d
 a

ft
e
r 

b
e
in

g
 s

c
o
ld

e
d
 b

y
 t
h
e
ir
 n

e
w

 b
o
s
s
, 

a
re

 a
s
s
ig

n
e
d
 t
o
 a

 
p
ic

k
in

g
 t

e
a
m

 l
e

d
 b

y
 S

lim
. 

T
h

e
y
 m

e
e
t 

C
a
n
d
y
, 

a
n
d
 a

ls
o
 C

u
rl
e

y
, 

w
h
o
 i
m

m
e
d
ia

te
ly

 b
e
c
o
m

e
s
  
  
  
  

a
g
g
re

s
s
iv

e
 t
o
w

a
rd

s
 L

e
n
n
ie

. 
A

ft
e
r 

h
e
 l
e

a
v
e
s
, 
L
e
n
n
ie

 t
e
lls

 G
e
o
rg

e
 t

o
 s

ta
y
 a

w
a
y
 f

ro
m

 C
u
rl
e

y
. 

C
u
rl
e

y
’s

 W
if
e
 t

h
e
n
 a

p
p
e
a
rs

 a
t 
th

e
 b

u
n
k
, 

w
h
o
 L

e
n
n
ie

 f
in

d
s
 ‘
p
u
rt

y
’ 
a
n
d
 w

h
o
 f

lir
ts

 w
it
h
 t

h
e
m

. 
G

e
o
rg

e
 

h
a
s
 t

o
 t

e
ll 

L
e
n
n
ie

 t
o
 s

ta
y
 a

w
a
y
 f

ro
m

 h
e
r.

 S
lim

 t
h
e
n
 e

n
te

rs
, 
w

h
o
 i
s
 c

le
a
rl
y
 a

d
m

ir
e
d
 b

y
 a

ll.
 H

e
 

s
to

k
e
s
 u

p
 a

 f
ri
e

n
d
s
h
ip

 w
it
h
 G

e
o
rg

e
 a

n
d
 L

e
n
n
ie

. 

“S
h

e
 s

m
ile

d
 a

rc
h
ly

 a
n

d
 

tw
it
c
h
e

d
 h

e
r 

b
o
d

y
. 
"N

o
b

o
d

y
 

c
a

n
't 

b
la

m
e

 a
 p

e
rs

o
n

 f
o

r 
lo

o
k
in

',"
 s

h
e
 s

a
id

.”
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S
lim

 g
iv

e
s
 o

n
e
 o

f 
h
is

 n
e
w

 p
u
p
s
 t
o
 L

e
n
n
ie

. 
G

e
o
rg

e
 t

e
lls

 S
lim

 o
f 

h
o
w

 t
h
e
y
 g

o
t 

c
h
a
s
e
d
 o

u
t 

o
f 
th

e
 l
a

s
t 

to
w

n
 –

 L
e
n
n
ie

 g
ra

b
b
e
d
 h

o
ld

 o
f 

a
 g

ir
l’s

 r
e
d
 d

re
s
s
, 

a
n
d
 w

o
u
ld

n
’t
 l
e
t 
g
o
. 
C

a
rl
s
o
n
 b

e
g
s
 C

a
n
d
y
 t

o
 l
e
t 

h
im

 s
h
o
o
t 

h
is

 o
ld

, 
s
ti
n
k
in

g
 d

o
g
, 
to

 w
h
ic

h
 C

a
n
d
y
 r

e
lu

c
ta

n
tl
y
 a

g
re

e
s
. 
A

ft
e
r 

a
n
 a

w
k
w

a
rd

 s
ile

n
c
e
, 
th

e
 

g
u
n
s
h
o
t 

is
 h

e
a
rd

. 
C

u
rl
e

y
 c

o
m

e
s
 i
n
, 

a
s
k
in

g
 w

h
e
re

 h
is

 w
if
e
 i
s
. 
W

h
e
n
 h

e
 l
e

a
rn

s
 t
h
a
t 
s
h
e
 i
s
 n

o
t 
th

e
re

, 
a
n
d
 n

e
it
h
e
r 

is
 S

lim
, 
h
e
 s

to
rm

s
 o

u
t.
 T

h
e
 o

th
e
rs

 f
o
llo

w
, 

h
o
p
in

g
 t

o
 s

e
e
 a

 f
ig

h
t.
 T

h
in

k
in

g
 t

h
e
y
 a

re
 l
e

ft
 

a
lo

n
e
, 

G
e
o
rg

e
 d

is
c
u
s
s
e
s
 t

h
e
 d

re
a
m

 a
g
a
in

 t
o
 L

e
n
n
ie

. 
C

a
n
d
y
 o

v
e
rh

e
a
rs

, 
a
n
d
 s

w
e
a
rs

 t
o
 d

e
v
o
te

 h
is

 
lif

e
 s

a
v
in

g
s
 t

o
 i
t 
if
 h

e
 c

a
n
 b

e
 i
n

. 
T

h
e
 o

th
e
r 

m
e
n
 r

e
tu

rn
, 

C
u
rl
e

y
 a

p
o
lo

g
is

in
g
 t
o
 S

lim
 f

o
r 

fa
ls

e
  
  
  
  
  
  
  
  
  

a
c
c
u
s
a
ti
o

n
s
. 
B

e
in

g
 m

o
c
k
e
d
 b

y
 t

h
e
 o

th
e
rs

, 
C

u
rl
e

y
 t

u
rn

s
 h

is
 a

tt
e
n
ti
o

n
 o

n
 L

e
n
n
ie

, 
b
e
a
ti
n

g
 h

im
. 
  
  

L
e
n
n
ie

 o
n
ly

 f
ig

h
ts

 b
a
c
k
 w

h
e
n
 G

e
o
rg

e
 t

e
lls

 h
im

 t
o
, 
s
e
v
e
re

ly
 c

ru
s
h
in

g
 C

u
rl
e

y
’s

 h
a
n
d
. 

C
u
rl
e

y
 i
s
 

w
a
rn

e
d
 b

y
 S

lim
 n

o
t 
to

 g
e
t 
th

e
m

 f
ir
e
d
. 

"C
u
rl

e
y
's

 f
is

t 
w

a
s
 s

w
in

g
in

g
 

w
h
e

n
 L

e
n

n
ie

 r
e

a
c
h

e
d

 f
o

r 
it
. 

 
T

h
e

 n
e
x
t 

m
in

u
te

 C
u

rl
e
y
 w

a
s
 

fl
o

p
p
in

g
 l
ik

e
 a

 f
is

h
 o

n
 a

 l
in

e
.”
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C
ro

o
k
s
 s

it
s
 i
n

 h
is

 r
o
o
m

 a
lo

n
e
. 

L
e
n
n
ie

 s
o
o
n
 w

a
n
d
e
rs

 i
n

, 
lo

n
e
ly

 a
s
 t
h
e
 o

th
e
r 

m
e
n
 h

a
v
e
 g

o
n
e
 o

u
t 
to

 
to

w
n
. 

C
ro

o
k
s
 i
n

it
ia

lly
 t

e
lls

 h
im

 t
o
 g

o
 a

w
a
y
, 

s
a
y
in

g
 t

h
a
t 
h
e
 (

a
s
 a

 b
la

c
k
 m

a
n
) 

is
 n

o
t 
a
llo

w
e
d
 i
n

 t
h
e
 

o
th

e
rs

’ 
b
u
n
k
, 
a
n
d
 s

o
 t
h
e
y
 s

h
o
u
ld

 n
o
t 

b
e
 a

llo
w

e
d
 i
n

 h
is

. 
L
e
n
n
ie

 p
e
rs

is
ts

, 
a
n
d
 e

v
e
n
tu

a
lly

 C
ro

o
k
s
 

le
ts

 h
im

 i
n

. 
S

o
o
n
 e

n
o
u
g
h
, 

L
e
n
n
ie

 b
e
g
in

s
 t

o
 b

a
b
b
le

 a
b
o
u
t 
h
is

 a
n
d
 G

e
o
rg

e
’s

 d
re

a
m

. 
C

ro
o
k
s
 s

p
e
a
k
s
 

o
f 

h
is

 o
w

n
 l
o

n
e
lin

e
s
s
, 
b
e
fo

re
 t
h
e
n
 t
a
u
n
ti
n

g
 L

e
n
n
ie

 b
y
 s

u
g
g
e
s
ti
n

g
 t

h
a
t 
G

e
o
rg

e
 m

ig
h
t 

n
e
v
e
r 

re
tu

rn
. 

H
e
 o

n
ly

 r
e
le

n
ts

 w
h
e
n
 L

e
n
n
ie

 g
ro

w
s
 a

g
g
re

s
s
iv

e
. 
C

a
n
d
y
 e

n
te

rs
 a

n
d
 b

e
g
in

s
 t
o
 s

p
e
a
k
 a

g
a
in

 o
f 
th

e
 

m
e
n
’s

 d
re

a
m

. 
C

u
rl
e

y
’s

 W
if
e
 i
n

te
rr

u
p
ts

, 
a
n
d
 t
a
u
n
ts

 t
h
e
 m

e
n
 a

b
o
u
t 

b
e
in

g
 ‘
th

e
 w

e
a
k
 o

n
e
s
’ 
le

ft
  
  
 

b
e
h
in

d
. 

S
h
e
 s

p
e
a
k
s
 o

f 
h
e
r 

o
w

n
 l
o

n
e
lin

e
s
s
. 

C
ro

o
k
s
 a

s
k
s
 h

e
r 

to
 l
e

a
v
e
, 
b
u
t 

s
h
e
 t

h
re

a
te

n
s
 t
h
a
t 
s
h
e
 

c
o
u
ld

 e
a
s
ily

 h
a
v
e
 h

im
 l
y
n
c
h
e
d
 i
f 
h
e
 s

a
y
s
 t

o
o
 m

u
c
h
 m

o
re

. 
T

h
e
 o

th
e
r 

m
e
n
 t

h
e
n
 r

e
tu

rn
 a

n
d
 C

u
rl
e

y
’s

 
W

if
e
 l
e

a
v
e
s
. 

"…
Y

o
u

 g
o

 o
n
 g

e
t 
o

u
tt
a

 m
y
 

ro
o

m
. 

I 
a

in
’t
 w

a
n

te
d

 i
n

 t
h

e
 

b
u

n
k
 h

o
u
s
e

, 
a

n
d

 y
o
u

 a
in

’t
 

w
a
n

te
d

 i
n

 m
y
 r

o
o

m
."
 

"W
h

y
 a

in
’t
 y

o
u

 w
a
n

te
d
?

" 
L

e
n

n
ie

 a
s
k
e
d

. 
"’

C
a
u

s
e

 I
’m

 b
la

c
k
…

" 

S
e

c
ti
o

n
 5

 

L
e
n
n
ie

 s
it
s
 i
n
 t
h
e
 b

a
rn

, 
s
tr

o
k
in

g
 h

is
 d

e
a
d
 p

u
p
p
y
, 
q
u
e
s
ti
o
n
in

g
 w

h
y
 i
t 

d
ie

d
. 

H
e
 d

e
c
id

e
s
 t

o
 t

ry
 a

n
d
 

h
id

e
 t

h
e
 p

u
p
p
y
 b

u
t 
th

e
n
 g

e
ts

 a
n
g
ry

 w
it
h
 i
t 
fo

r 
d
y
in

g
 a

n
d
 h

u
rl
s
 i
t 

a
c
ro

s
s
 t
h
e
 r

o
o
m

. 
C

u
rl
e

y
’s

 W
if
e
 

e
n
te

rs
, 
re

a
s
s
u
ri
n

g
 h

im
 t

h
a
t 

it
 i
s
 s

a
fe

 t
o
 t
a
lk

 t
o
 h

e
r.

 S
h
e
 s

p
e
a
k
s
 o

f 
h
e
r 

lo
n
e
lin

e
s
s
, 

a
n
d
 h

e
r 

p
a
s
t 

d
re

a
m

s
. 
S

h
e
 e

x
p
la

in
s
 t
h
a
t 
s
h
e
 d

o
e
s
n

’t
 l
ik

e
 C

u
rl
e

y
. 
S

h
e
 a

s
k
s
 L

e
n
n
ie

 t
o
 s

tr
o
k
e
 h

e
r 

h
a
ir
, 
b
u
t 

h
e
 

q
u
ic

k
ly

 b
e
c
o
m

e
s
 t

o
o
 e

x
c
it
e
d
 a

n
d
 h

o
ld

s
 o

n
 t
o
o
 t
ig

h
t.
 W

h
e
n
 s

h
e
 c

ri
e
s
 o

u
t,

 h
e
 t

ri
e
s
 t
o
 s

ile
n
c
e
 h

e
r,

 
a
n
d
 a

c
c
id

e
n
ta

lly
 b

re
a
k
s
 h

e
r 

n
e
c
k
. 
H

e
 r

u
n
s
 a

w
a
y
, 

to
w

a
rd

s
 t

h
e
 c

le
a
ri
n
g
 t

h
a
t 
h
e
 a

n
d
 G

e
o
rg

e
 w

e
re

 i
n

 
a
t 

th
e
 b

e
g
in

n
in

g
 o

f 
th

e
 s

to
ry

. 
C

a
n
d
y
 f

in
d
s
 t

h
e
 b

o
d
y
 a

n
d
 i
n

fo
rm

s
 G

e
o
rg

e
 –

 t
h
e
y
 i
m

m
e
d
ia

te
ly

 k
n
o
w

 
w

h
a
t 

h
a
s
 h

a
p
p
e
n
e
d
. 

G
e
o
rg

e
 a

s
k
s
 C

a
n
d
y
 t

o
 p

re
te

n
d
 t

h
a
t 

G
e
o
rg

e
 h

a
s
n

’t
 s

e
e
n
 i
t,
 s

o
 h

e
 c

a
n

’t
 b

e
 

im
p
lic

a
te

d
. 
C

a
n
d
y
 a

g
re

e
s
. 
A

ft
e
r 

a
 w

h
ile

, 
h
e
 c

a
lls

 t
h
e
 o

th
e
r 

g
u
y
s
 i
n

. 
C

u
rl
e

y
 a

lm
o
s
t 

in
s
ta

n
tl
y
 a

s
k
s
 

fo
r 

h
is

 s
h
o
tg

u
n
, 
to

 t
ra

c
k
 d

o
w

n
 L

e
n
n
ie

. 

“A
n

d
 w

h
e

n
 t

h
e
y
 w

e
re

 g
o

n
e

, 
C

a
n

d
y
 s

q
u
a

tt
e
d

 d
o

w
n
 i
n

 t
h

e
 

h
a

y
 a

n
d

 w
a
tc

h
e

d
 t

h
e

 f
a
c
e

 o
f 

C
u
rl

e
y
's

 w
if
e

. 
"P

o
o

r 
b

a
s
-

ta
rd

,"
 h

e
 s

a
id

 s
o

ft
ly

.”
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S
te

in
b
e
c
k
 s

ta
rt

s
 t
h
e
 l
a
s
t 
c
h
a
p
te

r 
a
s
 h

e
 s

ta
rt

s
 t

h
e
 f

ir
s
t,
 b

y
 d

e
s
c
ri
b

in
g
 i
n
 s

o
m

e
 d

e
p
th

 t
h
e
 r

iv
e
rs

id
e
 

s
c
e
n
e
 f

ro
m

 t
h
e
 o

p
e
n
in

g
. 

L
e
n
n
ie

 a
p
p
e
a
rs

, 
a
n
x
io

u
s
, 

b
u
t 

a
ls

o
 p

ro
u
d
 t
h
a
t 

h
e
 h

a
s
 r

e
m

e
m

b
e
re

d
 t

h
e
 

p
la

c
e
 t
h
a
t 

h
e
 s

h
o
u
ld

 c
o
m

e
 t
o
 i
f 

h
e
 f
in

d
s
 h

im
s
e
lf
 i
n
 t

ro
u
b
le

. 
H

e
 h

a
s
 t

w
o
 v

is
io

n
s
: 
o
f 

h
is

 A
u
n
t 

C
la

ra
 

s
c
o
ld

in
g
 h

im
 f

o
r 

g
e
tt
in

g
 i
n

to
 t

ro
u
b
le

, 
a
n
d
 a

 g
ia

n
t 

ra
b
b
it
 t
e
lli

n
g
 h

im
 t
h
a
t 

G
e
o
rg

e
 w

ill
 l
e

a
v
e
 h

im
. 

G
e
o
rg

e
 a

p
p
e
a
rs

, 
s
e
e
m

in
g
 u

n
u
s
u
a
lly

 q
u
ie

t.
 G

e
o
rg

e
 t

e
lls

 L
e
n
n
ie

 t
h
a
t 

h
e
 i
s
 n

o
t 
m

a
d
e
 a

t 
h
im

, 
  
  
  
  
  
  
  
  

c
o
m

fo
rt

in
g
 L

e
n
n
ie

. 
L
e
n
n
ie

 a
s
k
s
 h

im
 t

o
 t

a
lk

 a
b
o
u
t 
th

e
 d

re
a
m

 a
g
a
in

, 
w

h
ic

h
 G

e
o
rg

e
 d

o
e
s
. 
A

s
 L

e
n
n
ie

 
s
it
s
, 
lis

te
n
in

g
 t

o
 t

h
e
 s

to
ry

, 
lo

o
k
in

g
 o

u
t 

o
v
e
r 

th
e
 s

tr
e
a
m

, 
G

e
o
rg

e
 p

u
lls

 C
a
rl
s
o
n

’s
 g

u
n
 f

ro
m

 h
is

 j
a
c
k
e
t 

a
n
d
 s

h
o
o
ts

 L
e
n
n
ie

 i
n

 t
h
e
 b

a
c
k
 o

f 
th

e
 h

e
a
d
. 

L
e
n
n
ie

 i
m

m
e
d
ia

te
ly

 d
ie

s
, 
h
is

 b
o
d
y
 j
e

rk
in

g
 t

o
 t

h
e
 

g
ro

u
n
d
. 

T
h

e
 s

o
u
n
d
 o

f 
th

e
 g

u
n
 c

a
u
s
e
s
 t

h
e
 r

e
s
t 
o
f 
th

e
 l
y
n
c
h
 p

a
rt

y
 t

o
 l
o
c
a
te

 t
h
e
 t
w

o
. 

C
a
rl
s
o
n
  
  
  
  
  
  
  

q
u
e
s
ti
o
n
s
 w

h
a
t 

h
a
p
p
e
n
s
, 
a
n
d
 G

e
o
rg

e
 l
ie

s
 t

h
a
t 
h
e
 h

a
d
 t
o
 w

re
s
tl
e
 t

h
e
 g

u
n
 f

ro
m

 L
e
n
n
ie

 a
n
d
 s

h
o
o
t 

h
im

 w
it
h
 i
t.
 O

n
ly

 S
lim

 u
n
d
e
rs

ta
n
d
s
 w

h
a
t 

h
a
s
 t

ru
ly

 h
a
p
p
e
n
e
d
 a

n
d
 a

g
re

e
s
 w

it
h
 w

h
a
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 Seasonal Creative Writing 

WHY?: 

The study of descriptive and creative writ-

ing is essential. Being able to be expres-

sive and descriptive will benefit you, not 

just in the English classroom, but in most 

walks of life. Mastering aspects such as vo-

cabulary, use of punctuation, sentence 

forms and language features will benefit 

you both inside and outside the class-

room! Through this topic, you will get the 

chance to develop these skills whilst learn-

ing about a variety of different cultures 

and genres! 

Key questions to consider… 

Am I using the best vocabulary I 

can use? 

Am I varying my use of punctua-

tion? 

Am I using a variety of language 

features? 

Is my writing detailed and 

engaging? 

The Big Question:  Is my writing successfully adapted to the tone, audience and purpose? 

Key Vocabulary 

Remembrance, Fortitude, Sacrifice, Om-

inous, Vivacious, Aghast, Morose, Pallid, 

Portentous, Grotesque, Gothic, Diverse, 

Impoverish, Congenial, Idyllic  

Key Skills... 

 

Vary use of punctu-

ation 

 

Writing is compelling,   

incorporating compli-

cated ideas! 

 

 

 Make sure your writ-

ing is appropriate to 

the genre! 

 

Always use your 

best vocabulary! 

 

 

Work is structured 

into fluently linked 

paragraphs! 

Language Features 

Simile— Comparing one thing to another us-

ing ‘like’ or ‘as’. 

 

Metaphor— Explicitly describing one thing 

as something else. 

 

Personification— giving an inanimate object 

aa human characteristic. 

 

Sensory description— describes objects in a 

manner that can be experienced through the 

senses. 

 

Alliteration— having the same sound at the 

start of closely linked words. 

 

Foreshadowing— a warning, or indication, 

of a future event.  
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Term Definition 

Plosives Repeated hard sounds such as ‘b’, ‘p’ or 

Metaphor When you say something IS something 
else which it cannot be. 

“She’s a star.” 

Simile When you compare using ‘like or ‘as.’ 

As brave as a lion” 

Oxymoron Linking two words with opposite  
meanings. 

“Silent scream” 

Colloquial Everyday informal expressions used by 

Assonance Repetition of a vowel sound. “o” “Go 

Emotive Lan-
guage 

Language to create a specific               
emotion. 

Figurative Use of metaphor, simile and                   

Imagery Description which appeals to our             

Structure The organisation of a poem. 

Sibilance Repeated ‘s’ or ‘sh’ sound 

Semantic A group of words in the same poem 

Caesura A pause in the poem such a comma, 

Enjambment Where one line runs into another with 

Juxtaposition Where two contrasting ideas are placed 
together 

Term Definition 

Auto- about the poet’s life and 
experiences. 

Narrative… tells a story. 

Dramatic              
Monologue… 

by one speaker and reveals 
aspects of their character. 

Ballad… intended to be performed 
to music. Often romantic 
or sentimental. 

Spoken Word… Rhythmic performance 
which does not have to 
rhyme but focuses on                 
intonation and word play. 

Key Vocabulary 

 

Nostalgia, Profound, Conflicted,              
Juxtapose, Connotations, Hyperbole, 
Infatuation, Inconsolable, Histrionic, 

Accusatory, Emancipation,                               
Exclamative, Zeal, Anaphora, Patriotic, 

Xenophobic 
 

Poet Background 

Day-Lewis 1904-72. Irish born poet with communist 
views. His work often focuses on social 
commentary, personal experiences and 

Burns 1759-96. National poet of Scotland. A                  
pioneer of the Romantic movement. His 
work is often blunt, sometimes political 

and deals with strong emotional highs and 

Browning 1812-89. Famous for his DMs. His work is 
known for its irony, characterisation, social 
commentary and challenging vocabulary. 

Byron 1788-1824. Another pioneer of the        
Romantic movement but from England. 

Known for his long intricate poetry and his 

Angelou 1928-2014. Famous for her                          
autobiographical work in all forms which 

focus on her difficult early life being a 

Walsh 1965-present. Manchester born, working 
class performance poet most widely               

famous for “This is the Place” written in 
response to the Manchester bombing. 

What is ‘Love’? 

How many forms can 
‘Love’ take? 

Poetic Techniques 

Poetic Forms Meet the Poets… 
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Science: Cell Biology 

Key Words 

  Organelle Function 

1 Nucleus Controls the cell 
Contains genetic material 

2 Cell membrane Controls the exchange of substances in and out of 
the cell 

3 Ribosomes Protein synthesis 

4 Cytoplasm Where chemical reactions occur 

5 Mitochondria Releases energy from aerobic respiration 

6 Cell wall Supports the cell 

7 Chloroplasts Where photosynthesis occurs 

8 Vacuole Contains cell sap 

9 Plasmid Circular ring of DNA 

10 flagella Provides movement for single celled organisms 

Eukaryotes (complex cells) 

  
  
  
  
  
  
  

 

Prokaryotes (simple cells – bacteria) 
  
  
  
  
  

  

1 

8 

7 

6 
2 

3 

4 

5 

2 

6 

3 

4 

9 

10 

DNA (genetic material 

Animal Cell Plant Cell 

Specialised Cells 

Cell Function Adaptation 

Sperm cell Fertilised the egg cell Tail to swim to egg 
Many mitochondria to release energy 

Nerve cell Carry electrical        
impulses around the 
body 

Long to reduce the number of synapses 
Lots of branches to connect to many cells 

Muscle 
cell 

Contracts and relaxes 
to cause movement 

Many mitochondria to release energy 
Contains protein fibres that can contract 

Root hair 
cell 

Absorbs water and 
minerals from the soil 

Large surface area to increase absorption 
No chloroplasts to allow a larger vacuole 

Palisade 
cell 

Where most photosyn-
thesis occurs 

Many chloroplasts, so more photosynthesis 
Rectangular shape to fit more cells along the 

upper surface of the leaf 

Phloem 
cell 

Transports sugars, ions 
and other minerals 
around the plant 

Many mitochondria to release energy for active 
transport 

Perforated ends so cytoplasm of adjacent cells 
connect speeding up exchange 

Xylem cell Transports water from 
the root to the leaves. 

Contains lignin to prevent water loss 
Hollow so water and minerals can travel through 

Comparing microscopes 

Type Advantages Disadvantages 

Light Micro-
scope 

Can see colours 

Cheaper 

Can see live specimens 

Lower magnification 

Lower resolution 

Electron Mi-
croscope 

Higher resolution 

Higher magnification 

Cannot see colour 

Only see dead specimens 

Conversions: 
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Science: Cell Biology 

Calculating magnification 

 
  

  
  

Cell differentiation and stem cells 

Differentiation When a stem cell changes into a specialised cell 

Stem cells Cells that have not differentiated yet 

Adult stem cells Stem cells found in body tissues such as skin and bone 
marrow 

Embryonic stem 
cells 

Stem cells from the embryo that have the potential to 
turn in to any type of specialised cells 

Meristems Tips of the roots and shoot where the plant stem cells 
are found 

Chromosomes Condensed strand of DNA containing the genes for 
characteristics (23 pairs in humans) 

Cell cycle The process where the cell divides 

Mitosis A type of cell division that produced 2 identical diploid 
daughter cells 

Therapeutic 
cloning 

Creating a cloned embryo to have the same genetics as 
the patient to treat genetic diseases. 

1 

2 

3 

4 

Stages of the cell cycle (mitosis in lilac) 

1 Organelles are copied and DNA condenses 
into chromosomes 

 

2 Chromosome number doubles and               
nuclear membrane dissolves 

3 Chromosomes line up along the centre 
and duplicate chromosomes are pulled 
apart 
  

4 Cell membrane closes around each set of 
chromosomes (cytokinesis) and 2 identical 
cells are formed 
  

Types of exchange 

Key Word Definition Example 

Diffusion Movement of solutes from a high to a 
low concentration across a semi-
permeable membrane 

Oxygen and carbon dioxide      
exchanged in the lungs 

Osmosis Movement of water from a low to high 
concentration across a semi-permeable 
membrane 

Water moving into the blood in 
the large intestine or into the 
roots of a plant 

Active 
transport 

Movement of solutes from a low to a 
high concentration against a concentra-
tion, requiring energy 

Minerals moving into the root 
hair cells and sugars moving in to 
the blood in the small intestines 

Challenge Questions 

1 Why do prokaryotes not contain mitochondria? 

2 Compare and contrast plant, animal and prokaryotic cells. 

3 Using a Venn diagram, compare and contrast diffusion, osmosis and active transport. 

4 Evaluate the use of adult stem cells and embryonic stem cells to treat patients 
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Science: Chemistry of the Atmosphere 

Composition of the atmosphere 

Modern atmosphere 

(Today) 

Early Atmosphere 

(4 billion years ago) 

78% Nitrogen 95% Carbon dioxide 

21% Oxygen 4% Water vapour 

0.04% Carbon dioxide 

1% 
Trace amounts of CO2, 

CH4 and ammonia (NH3) 0.96% 

Trace amounts of Ar, 
He, CH4, NH3, water 

vapour and other 
gases 

Why carbon dioxide levels decreased 

Dissolved in oceans As water vapour cooled and condensed the carbon 
dioxide in the air dissolved in the water becoming 
trapped in the ocean 

Photosynthesis Approximately 2.7 billion years ago algae formed 
and absorbed carbon dioxide from the atmosphere 
to produce glucose, plants evolved over the next 
billion years 

  
Carbon   +  water à  Glucose + oxygen 

dioxide 

 6CO2     +  6H2O  à  C6H12O6   + 6O2 

Trapped in sediments Plants and animals died and became covered in mud 
that formed the layers in sedimentary rocks or                   
became fossil fuels. This trapped the carbon dioxide 
from early life in the rocks 

How the Earth and Atmosphere changed 

Formation of 
oceans 

As the Earth cooled the water vapour released from 
volcanic eruptions condensed and fell as rain. This 
pooled in valleys and crevices and formed the oceans 

Increase in oxygen As plants and algae began photosynthesising they  
released oxygen into the air. 

Increase in nitrogen The oxygen in the air reacted with ammonia to form 
nitrogen and water. 

1 

4 

3 

2 

Greenhouse Effect 

The greenhouse effect is an essential process that maintains the warm                
temperatures on Earth. 

1 
Radiation from 
the sun 

The sun emits waves of energy with different wave 
lengths. These can travel through space to the Earth 

2 

Refection of 
shortwave ra-
diation 

Short wavelength radiation such as x-ray and some 
UV is reflected back into space as it cannot pass 
through the atmosphere 

3 

Reflection of 
light from the 
Earth’s surface 

Visible light, UV radiation and other short wavelength 
radiation is reflected off the Earth’s surface and                         
passes through the atmosphere back into space 

4 

Trapping infra-
red radiation 

Radiation from the sun that is absorbed by the Earth 
is then radiated as a longer wavelength infra-red              
radiation back towards the atmosphere. This is then 
reflected it back to the Earth. 
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Science: Chemistry of the Atmosphere 

Human Activities that increase the levels of greenhouse 
gases 

Greenhouse gases 

Carbon dioxide Water vapour Methane 

What How Why 

Deforestation Large areas of forest are cut 
down to make way for farm 
land, houses, building materials 
and other resources 

This reduces the amount 
of carbon dioxide                
absorbed by plants. 

Burning fossil 
fuels 

Fossil fuels are burned to                
generate electricity and power 
transport such as cards, trains 
and planes 

When the fuels are 
burned they release                
carbon dioxide into the air 

Farming of 
cattle 

An increased demand for beef 
and milk has led to an increase 
in the number of cows being 
farmed 

Cows release methane 
during the digestion of 
plant based foods. More 
cows, means more              
methane 

Farming of 
rice 

Increasing amounts of rice are 
being grown to feed the                
growing population 

Rice paddies, release                
methane as the plants 
grow 

An increase in greenhouse gases can amplify the effects of the Greenhouse 
Effect, increasing the amount of IR radiation trapped in the Earth’s atmosphere. 
This increases the average temperature of the Earth. 

Challenge Questions 

1 How could a person reduce their carbon footprint? 

2 How do new theories about the evolution of the atmosphere and climate change                     
become accepted? 

3 Explain how global dimming could increase the effects of global warming. 

4 Evaluate why it is difficult to reduce the global carbon footprint. 

Climate change 

Global warm-
ing 

The gradual increase of average global temperatures due 
to an increase in greenhouse gases. 

Global dim-
ming 

A decrease in the levels of light reaching the Earth’s              
surface due to an increase in particulates in the                       
atmosphere. 

Carbon foot-
print 

The total amount of carbon dioxide released over the              
lifetime of a process, product or event. 

Acid rain Acidic gases dissolved in rain water that can causes               
damage to buildings, statues, lakes and trees. 

Consequences of Climate Change 

Flooding, rising 
sea levels and 
melting polar ice 
caps 

More frequent 
and intense 
storms 

Drought and 
difficulty produc-
ing foods with 
changing weath-
er patterns 

Changes in                
distribution of 
species when 
habitats change 
or extinction 

Human Activities that increase the levels of greenhouse 
gases 

Pollutant Source Effect 

Carbon dioxide All combustion Global warming 

Carbon monoxide Incomplete combustion Toxic, breathing                     
problems 

Soot (particulate) Incomplete combustion Global dimming 

Sulphur dioxide Burning sulphur                         
impurities in fossil fuels 

Acid rain 

Oxides of nitrogen Vehicle engines Acid rain 
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What will I need? 

A creative name 

A theatre specialism 

To advertise 

A pot of money to start 

Develop a business plan 

Build a website 

Acquire Equipment 

Build contacts 

Find a space to work 

Always Remember (When part of a Production Company) 

Playwright 

Choreographer 

Set designers 

Understudies 

Performers 

Sound Designers 

Stage Manager 

Lighting Designers 

Puppet Designers 

Costume Designers 

Directors 

Technicians 

Musical Theatre Facts 

Catchy music in a popular style. 

Solo songs, duets, choruses and ensembles. 

Orchestra or band accompaniment. 

Spoken dialogue 

Dance sequences, stage spectacles and eye catching costumes. 

Key Points to Remember 

Where do you go from here? 

Knowledge Organiser 

What is the Performing Arts? 

Different forms of art are explored 

separately or combined together to 

create performance work. The most 

common are drama, dance and music. 

Starting a Production Company 

Use the ideas of every-

one in the group 

Always build a team with likeminded people 

that will work hard and do their best 

Explore your chosen theme/ topic 

with workshops and activities before 

you start to create the final piece 

Throughout the creative process always 

think about your target audience. Does 

your piece work for them? 

As you create your performance 

piece always refer back to your 

aim/ purpose. Does the piece fit? 

Does the opening 

have impact? Have 

you gripped your 

audience? 

Roles within a Production Company 

Musical Theatre combines song, spoken dialogue, acting and dance. 

Musical Theatre originated in Ancient Greece. 

The ‘musical’ was invented by a French composer called ‘Herve’ when he was experimenting with a form 

of comic musical theatre he called ‘Operette’. 

The Phantom of the Opera is the most successful musical of all time. 

Key Features of Musical Theatre 

Every musical has Libretto, which is the overall text including the spoken and sung parts. It also has the 

Lyrics, which are the words to the songs. 

Songs are either action songs which move the plot forward or character songs which enable a character to 

express their feelings. 

The amount of songs versus spoken dialogue vary from one musical to the next.  

If you decide to study musical theatre to a greater depth there are a number of career paths that will be 

open to you, such as: 

Actor, Teacher, Lecturer, Choreographer, Stage Manager, Musical Director, Acting Director, Singer,              

Musician, Professional Dancer, Private Coach, Casting Director, Make up artist, Playwright, 

Costume Designer, Sound Engineer or Lighting Technician to name a few!! Page 29 



 Unit 1— Exploring Media 

Always remember… 

Whether it be a TV show, film, 

video game or magazine cover, 

everything we consume con-

tains lots of small choices made 

by its creator. These small 

choices combine to produce the 

full product we consume. Our 

job is to break down 

these products and ana-

lyse these choices! 

Deeper Learning… 

How can the product I am 

analysing link to… 

• The specific target audience? 

(Age, gender, socio-economic 

background) 

• The specific purpose? (Inform, 

entertain, educate, provoke 

thought, highlight issues) 

The Big Question:   What features are used in the chosen media products that adhere to its genre, audience and purpose? 

Key vocabulary… 

• Mise-en-Scene 

• Typography 

• User Interface 

• Genre 

• Narrative 

• Representation 

• Audience 

• Interactive features 

• Layout  

• Design 

• Sound 

• Editing 

• Usability 

• Photographic techniques 

• Primary Audience 

• Secondary Audience 

• Socio-economic 

• Demographic 

• Characterisation 

• Stereotypes 

Analysis Areas... 

 

Genre Conventions 

Genre conventions are the key features of a me-

dia product that means it adheres to that genre. 

For example, horror films will frequently use 

dark lighting as a technique to build suspense.  

Types of Narrative 

Storylines, whether they are in film, a series or 

an advert, can manipulate the narrative as they 

please. Some narratives are linear, some are 

specifically non-linear and withhold information 

to keep the viewer interested. How many times 

have you seen a film that has started with a con-

troversial scene before heading back in time? 

Character Representation  

In everything we watch, different groups of peo-

ple are represented in different ways. These 

groups can be based on gender, social circles, 

ethnicity, religion and/or social class. Script edi-

tors, producers and directors have a choice at 

how they portray these groups within their 

products. 
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