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System of Movement — Four actions repeated four times in four different
positions on stage.
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Alas — An exclamation of sadness or regret. Born 23" April 1564 months actors < ﬁ male . theatres were all |l
would take playson i
Barn — A child. Died 23" April 1616 play 4 open air
the road _
Cross — A piece of money or coin. Wrote 37 plays and over 150 -
P y . ' A flying flag above the Famous Elizabethan
poems in his lifetime ienalled a sh .
Don - To put on. stage signalled a show Only the rich theatres include The
It is said he introduced j on that day spectators could Globe, The Swan and
Forsooth — In truth or fact. around 3000 words into the afford to sit down The Fortune
) English dictionary
Forbode — Forbidden or not allowed.
He was part of a theatre Cw{-x?;@« DUAL CODING
Knave — A young boy. company called Lord
. Ch b I in’ M e ———————————————— ——— ]
Ninny — A fool. amberlain’s Men — % _
L = wikhere the o [ X
Thee/Th F £ , The three categories of his ror———— Three Teeis of Seats mrEaeTT J 2 ‘;,""’Eiﬁ"‘;fs
ee/Thou—Forms of your-. plays were Tragedy, Comedy ede of Leyss E?@Z":;:‘Z crreore) - F"I& Rt
. e T 7 el
Yonder — An indicated place. and History oL
PROGRESS CHECK = N\
3= = | -"t:_:'-_
| can focus on my work and cooperate effectively with others. TR L |
| can experiment with Shakespearian language using my vocal expressions. ; _
o % el ‘qﬁ 1 bag @ i%?cﬁsf‘; o e o ol
| understand the intentions of Shakespeare’s work and use this to influence b Lot plosen T — . |grounatiegs [ ;:;r;u?h;g ;mﬂ:,r;*;:;f:t
|‘FI.:DUR- Code fed waikh, Litber. ot o Hae ﬁin} dozen octers ok +Hhe most.
the way | create and develop my own drama. L = = P— E




