R ——

|
Musical forms and devices

Classical era
(1750-1810)

Baroque era
(1600-1750)

Romantic era
(1810-1910)
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Form and structure

4 Devices

Repetition A musical idea is repeated
BINARY AB exactly.
. . : . : Two sections: A usually ends in a related Imitation An idea is copied in another
Harpsichord glrf;‘;zrlgrger h)}/;llcc:)aélieesxpresswe key (e.g. dominant or relative minor), but B part.
-  Ornaments . biano introduced Larae orchestra returns to the tonic. B will contain with some Sequence Repetition of an idea in the
. Terraced g change/contrast. same part at a higher/lower
dynamics * Alberti bass Wider range of pitch.
. B 4 +  String quartets dynamics TERNARY ABA Ostinato A short, repeated pattern or
asso continuo . Symphony, solo Richer harmonies Three sections: section B provides a contrast phrase.
« Small orchestra e soio R and use of chromatic (e.g. new tune key chaqge). A may return Drone A long held or constantly
(mostly strings, plus Bal d | chords exactly or with some slight changes. repeated note(s).
some wind) <Ll el Programme music Arpeggio/ The notes of a chord played

phrases

RONDO ABACA broken chord |individually.

« Suite, sonata, *  Opera symphony

. Haydn, Mozart, A longer form: A returns throughout the Alberti bass | A broken chord
J([)rzgtg(r)lrc])éf:orales, Beethoven . ;‘énz'rl::;‘r"?‘k%‘?;:z' piece, with contrasting sections called accompaniment (1, V;iii,V)
» DV g ‘episodes’, containing new ideas and using common in the Classical era.
- Bach, Handel, Vivaldi Brahms, Verdi, Wagner different keys. Anacrusis An ‘up-beat’ or pick-up before
the first strong beat.
Sealles ] @Ee e MINUETANDTRIO 1l AB: 11 II:CD:ll AB | Dotted A rhythm using dotted notes
The minuet was a type of graceful dance rhythms (gives a ‘jagged’ or ‘bouncy

type of effect).
Off beat accents.

from the 17-18" century, and was often used
as the 3 movement in symphonies in the

A CHORD is a group of two

C Major Scale Syncopation

or more notZSTpFL?X%dhat thhe nﬁ — : i , } J = - Classical era. The minuet had two repeated Conjunct Notes that move in steps.
same time. as three H~~——] | - 2 o = ] sections, the trio had two new repeated ‘ol :
= o ! ! ) P Disjunct Notes that move in leaps/
notes. ACHORD SEQUENCE/ |¥ ¢ sections, with a return to the minuet at the ;
PATTERN iS a series Of ChOTdS. To}uc SUPER%ONIC MEDI;?ANT SUBDO‘:/IINANT DOMII51ANT SUBM2DIANT LEZDING TO?IIC end (no repeat). Intervals'
DIATONIC HARMONY is based R Eﬁfa“s';’g ﬁf‘k':’t‘ﬁs‘:)r?g;:fnaame'o‘jy
H : ajor 1riads

ggz:lzz ehords of major/miner ", i ! i ' 2 VARIATIONS AaAAF sentence) e.g. four bar

. :@ﬁ j £ i F F i The main theme (tune) is repeated and phrases.

developed a number of times in a variety of

. I i iii v v vi vii I

Primary chords I, IV, V c bm Em F G Am Bo c different ways. Cadences
Secondary chords i, iii, vi, Vii

y The two chords at the end of a phrase

STROPHIC AAA
. Blues Scale in C . 1 —_
€ Major Seales S— y : A simple form where the song uses the same Strong ending —
—— - — T melody over and over. VI sounds finished’, a
musical full stop.

. AIMinor (Harmonic) Scale ‘e . ) Il\’laior p)entatonic M’inor pentatonic . IV-1 SOU ndS ﬂn'Shed bUt
o 5 . e B £ = * | 6—%— " F;—b—p—>=——+F— - ‘ .
S : : ' £ R U U S . S I softer’; Amen.

I-V, ii-V, vi-V | Sounds unfinished.

A+ fo—o | Moves to an
' ' V-vi

unexpected chord;
‘surprise’.

Chromatic Scale on C




